Permanent Painting

is fairly translucent and adapts itself for glazing pur-
poses. Because of the bitumen which it contains, it
dries very badly and very slowly, and has a tendency
to crack or wrinkle if the under-coat is either too hard
or too soft. Concerning its permanence, there can
be no doubt that it darkens considerably on exposure
like all the bituminous compounds, and many painters
use a permanent glaze composed of a mixture of ochre
and black tinted with umber. Where the effect of age
is to be simulated, there is no objection to its use.

VANDYKE MADDER

This is a madder lake mixed with either Vandyke
brown, umber or black.   If the artist prepares the pig-1
ment himself, it is safer for him to use lamp black and
madder lake, for the iron content of Vandyke brown
or umber have a decomposing effect upon the madder.

VENETIAN   RED
This is a pure bright form of oxide of iron which
in the early days was a native hematite, selected by
the artist for brilliancy of color. It was also made by
the early Italian painters by calcining ochres and
siennas, and then selecting the product as to shade and
brilliancy. Venetian red is permanent, dries well, and
is reliable, but has a tendency to darken when exposed
to bright light. The Venetian red of commerce is
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